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Vocalist Karrin Allyson arrived in Kansas City 
in the very early 1990s. The 5 time Grammy nomi-
nee openly credits the company she kept in Kansas 
City for her impromptu jazz education. That crowd 
includes long-time bandmembers pianist Paul 
Smith, guitarists Danny Embrey and Rod Fleeman, 
drummers Todd Strait and Doug Auwarter, and 
bassists Bob Bowman and Gerald Spaits. She has 
recorded several blazing improvisations with saxo-
phonist Kim Park and trumpeters Stanton Kessler 
and Mike Metheny, who were a significant part of 
her KC supporting cast. 

Graduating from The University of Nebraska, 
Omaha before her arrival in Kansas City, Karrin 
was featured at the college on April 4th, 2022 with a 
big band performance of her original compositions 
entitled “Some of That Sunshine,” and was handed 
an Honorary Doctorate by the school on December 
16th of that same year. 

At the Folly Theater on September 21st, 2024, 
Karrin was featured with renowned Brazilian mu-
sicians Vitor Goncalves and Rafael Barata, New 
York based bassist, Harvey S and guitarist, Rod 
Fleeman. This was the opening performance of the 

2024-25 Folly Jazz Series, find details & tickets at 
www.follytheater.org 

Like Kansas Citians before her, Charlie Parker 
and Pat Metheny, Karrin is a ‘World Citizen” known 
widely as a master of her craft, which includes 3 re-
cordings of Brazilian jazz, several recordings of jazz 
standards, Broadway and classical music, and a cross 
section of her favorite popular songs and the blues. 

In her college days, Karrin was leading the 
original female rock band, “Tomboy.” Some 3 de-
cades later, the vocalist gathered together 6 of jazz’s 
most prominent female performers for the ground-
breaking project, “Shoulder to Shoulder.”  Working 
closely with celebrated record producer, author, and 
conceptualist Kabir Sehgal, Karrin “went deep in a 
vivid color pallet of ongoing social justice concerns” 
– women’ suffrage, a platform originally based on 
the right of women to vote in elections.

With well over a dozen highly acclaimed record-
ings to her credit, Karrin is once again considered 
for a Grammy in 2025. Listen to current interviews 
with Karrin Allyson and Steve Kraske at KCUR 
Interview and with David Basse, at www.davidbasse.
com            

W O R L D  C I T I Z E NW O R L D  C I T I Z E N



OCTOBER +  NOVEMBER 2024 •  JAZZ AMBASSADORS MAGAZINE4

New Names, Same 
Great Series!

Presenter, Doreen Maronde’s Recital Series 
at Johnson County Community College has just 
gotten a long overdue name change. 

The popular free series began when 12345 Col-
lege Boulevard was located in the midst of rolling 
corn fields. To put that in perspective, more than 
4,000 musicians have performed for a respectable 
50 minutes at the lunchtime series that is held in 
the spring and in the fall months. 

The College honored Doreen’s loyal service 
of many decades, at the first concert of the 2024 
fall season, by naming the recitals as the Maronde 
Professional Recital Series! The classical series will 
remain the Ruel Joyce Series, and the jazz series will 
now be known as the Frank Smith Jazz Series, after 
Doreen’s deceased husband and long-time member 
of Kansas City’s esteemed jazz community, pianist 
Frank Smith.

This is intended to cement Doreen’s legacy 
and to assure that these music series continue well 
into the future. Performances are Mondays and 
Tuesdays at noon in the Midwest Trust Center 
and feature some of Kansas City’s most respected 
professional classical and jazz musicians. They are 
free and open to the public. Visit www.jccc.edu/
recitalseries for full details.

Ruel Joyce Recitals 
Sept. 30: Destiny Ann Mermagin, violin Mi-

chael Mermagin, cello Lolita Lisovskaya-Sayevich, 
piano

Oct. 7: Soojin Jin, piano, Ed Laut, cello

Oct. 14: St. Petersburg Quartet
Oct. 21: Jayne Siemens, soprano, John Living-

ston, piano
Oct. 28: Tom Aber and the Brookside String 

Quartet
Nov. 4: Sean Chen
Nov. 11: Tomoko Iguchi, violin and viola, 

Karen Savage, piano

Frank Smith 
Jazz Recitals 

Oct. 1: Rod Fleeman Trio
Oct. 8: Eclipse – Everett Freeman, piano, 

DeAndre Manning, bass, Michael Warren, drums
Oct. 15: Paganova Quintet
Oct. 22: Chris Hazelton Trio
Oct. 29: Roger Wilder Quintet
Nov. 5: Lisa Hittle and the Wichita Connec-

tions
Nov. 8: JCCC Faculty Jazz Quintet
Nov. 12: Charlie Parker Celebration! Gerald 

Spaits/Charles Perkins Quartet

The recitals are sponsored by the JCCC Music, 
Theatre and Recording Arts department.

Jazz Winterlude continues in the 2024-2025 
season with “Chicago Blues Supersession” on 
October 19th, “Paragon Ragtime Orchestra” on 
November 17th, New Orleans Songbook, a Jazz 
at Lincoln Center Production, on February 16th.

Tickets for Midwest Trust Center at  https://
tickets-center.com/         
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let 's Thank Our Sponsors
Bob and Bridget Bagby - B & B Theatres
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Linda McShann Gerber

Edward K Morris
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Dan Sturdevant

Robert & Mary Wurtz
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Veteran Singer

Cynthia VanRoden
Finds Home in KC by
Way of Philly & NYC

Joe Dimino
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On a lark in the hottest part of July, Veteran 
Singer Cynthia van Roden crooned in her playful 
& sophisticated way over the bustling crowd in 
The Savoy deep in the historic heart of downtown 
Kansas City in the art haven of Hotel 21c with 
her trusty band following her lead. Her aura was 
stopping all in their paths to catch this modern act 
in a vein of true revelry. 

“I love all music. I think the part of jazz that 
resonated with me in the beginning is the Great 
American Songbook. The stories that were told,” 
Cynthia explained.  How it all falls together with 
the music. I just love where the notes go unex-
pectedly and sharing it. I want to transport people 
because there is a lot to be said in those songs.”

Her personal timeline of transport started 
just outside of Philadelphia. Her grandmother 
was taught stride and grand piano by the nuns 
and it ran in the family lineage. She was told that 
she could sing before she could even talk. In fact, 
there is a level of royalty in her bloodline.  Deep 
in great grandparent relations she is loosely related 
to Taylor Swift. 

“My father sang in a barber shop quartet. He 
had such a beautiful voice. I remember singing 
Christmas carols with him one year at these beau-
tiful gardens outside of Philadelphia and it brought 
tears to my eyes,” Cynthia said. “I really didn’t 
have any classical training. Music was always my 
entertainment and balm. It was so important to 
me growing up.”

It wasn’t until later in life that jazz captivated 
her music senses. Early on, it was rock and roll and 
she even had a Fender Telecaster. It was when she 
went to college in New York after leaving Philly 
that a group of friends were jazz aficionados and 
led her to the true gates of jazz.

“We would just listen to album after album. 
When people came to town that we could see, we 
would be there. My first person I really listened to 
was Duke Ellington, Ella Fitzgerald. I love listening 
to Ben Webster,” Cynthia said. “ They had the most 
amazing record collection and I would listen to re-

ally rare singers like Claire Austin, Felicia Sanders, 
Judy Holliday and Marilyn Monroe. 

As a starving artist, she scraped together the 
funds to see some seminal performances in her 
earlier days with legends like Anita O’Day and 
Peggy Lee. She studied how they orchestrated their 
shows and delighted the crowds. The seeds were 
planted early on. 

“I was in New York for about 20 years and I just 
kept getting downsized. Honestly, I was recruited 
by Hallmark in KC to start one of their photo de-
partments,” Cynthia said. “I thought I would try it 
for a year. I have worked with every photographer I 
wanted to in New York. I’ll be back. And I’m still 
here in KC.”

Along with the jazz chops, her creative life 
includes photography, voice overs and ukulele per-
formed for Hallmark products and commercials. 
She arrived in Kansas City in June of 1997 with 
every intent of it being temporary, yet the charms 
pulled her in and she never left.

“I love the lifestyle here after living in New 
York for that long. It wasn’t the people in New 
York, it was the noise that got to me. It was non-
stop,” Cynthia said. “I grew up in the suburbs, so 
it wasn’t like moving to Kansas City was this big 
change. I kind of breathed a sigh of relief. I could 
smell fresh cut grass again.”

It was the generosity and spirit of Kansas City 
musicians that hooked her. After she got here, it 
took her about a year to get the gumption to start 
singing again. It was as though she was in a state of 
shock that had to wear off from her NYC life to KC. 

“I just didn’t know how to get started. I bought 
a mic. Rod Fleeman told me I needed charts. I 
asked him what the charts were. I know it sounds 
so simple, but I just didn’t know where to start,” 
Cynthia noted. “A lot of my charts are done by hand 
by Danny Embrey. I started building a repertoire. I 
had a difficult year in 2004. I almost left this earth. 
I had two different kinds of cancer.”

It was shortly thereafter that she entered a 
competition called Bar Natasha Idol. She was in the 

Veteran Singer

Cynthia VanRoden
Finds Home in KC by
Way of Philly & NYC

Joe Dimino
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C YNTHIA VANR ODEN  CONTINUED

midst of something called post-traumatic growth 
syndrome and winning this competition gave her 
the courage and motivation to move on into a new 
chapter of her performing career. 

“That’s where I learned to read energy in a 
room. During the competition, it was packed,” 
Cynthia noted. “You could feel the energy. It was 
palpable.”

After all of these years, Kansas City is home 
and the community is key to her happiness. 

“I don’t know if every block is like this, but 
the sense of community in mine is wonderful. For 
instance, the block that I live on, they had a book 
club for a while and we are all friends,” Cynthia 
said. “That is so unusual. When I was at Hallmark, 
there was a community. In New York you worked 
with people and you were friends, but it was so big 
and people lived in so many different places. Yet 
here, you can touch or be part of it.”

Her love of music after all these years is harmo-
ny. She has been with the same group of musicians 
for the last 12 years and that has been a delight she 
never knew was possible. 

“I love my band members. They have been 
incredibly supportive and helpful,” Cynthia said. 
:”I make my own arrangements, but they have to 
write it out for me.”

Her band works hard to transport you to a 
time where jazz was king and the nostalgia of the 
era is thick with cool. You can catch her with the 
band live at The Savoy every second Saturday of the 
month, along with the last Saturday of the month 
at The Market at Meadowbrook. 

When asked who she really is after all these 
travels, adventures, survival and evolution, her 
answer was quite simple for the complexity of her 
existence.

“I’m positive for the most part. Generous to a 
fault. Hopefully kind,” Cynthia concluded. “ I’m 
always curious and love learning.”

Everything Cynthia:
https://www.cynthiavanroden.com/

Full Cynthia Neon Jazz Interview Links:
https://youtu.be/EgfzzmEeEdA
https://podcasters.spotify.com/pod/show/

joe-dimino/episodes/Kansas-City-based-Veter-
an-Jazz-Singer--Creative-Cynthia-Van-Roden-
e2nkb67           
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Back Alley Brass Band
Last Chance to Dance

KC’s Back A l ley 
Brass Band has a new EP 
album. It is heavily root-
ed in the New Orleans 
Brass Band sound, but 
is also a mix of modern 
and traditional flavor in 
the idiom, and includes 
the KC sound as well as hints of funk, rock, and 
popular music. But, in essence, the album has that 
“second line” groove. It’s brassy. It’s bold. It march-
es. It rushes forward on a stream of golden horns, 
New Orleans-style.

Bandleader Matt Fillingham said, “All of us 
in the band grew up in the jazz tradition, but we 
absolutely love the New Orleans Brass Band sound. 
Brass Bands have started to become more and more 
popular around the country. There were a couple 
fantastic bands in town that have elements of 
New Orleans style like Relativity Brass and Grand 
Marquis, but there was a hole in the scene for the 
more modern funky brass bands like Rebirth Brass 
Band, The Soul Rebels, Youngblood Brass Band, 
The Hot 8, The Stooges...We wanted to bring that 
more funk/hip-hop/party street style that more 
modern brass bands are doing.”

Although the album is composed mainly of 
originals and traditional tunes, it has surprises, 
including a cover of Miley Cyrus’s “Flowers.” A nod 
to healthy (instead of toxic) masculinity. Whereas 
the Cyrus tune includes iconic lines like “Paint 
my nails / cherry red / match the roses that you 

left” and “I can take myself dancing” and “I can 
buy myself flowers,” the KC brass band leans into 
the feel of the tune in a more muscular, charcoal, 
burnt-end, bold way—and is wordless, lyric-less, 
strictly instrumental. It surprises.

One endearing facet of the album is that the 
album includes all-men choruses at key points. 
The men sing, for instance, “You gonna make me 
want somebody else, / if you keep on treatin’ me 
the way you do. / I wanna love somebody.” They’re 
not expert singers, but that’s part of the charm. 
They lift their imperfect voices with spirit, and it 
has that heart-string-pull effect as when someone 
drops to a knee and proposes amidst a crowd. The 
heart and chest are laid bare.

“We have the most fun when we get to explore 
all the types of music that a Brass Band can play,” 
said Fillingham. “I think our audiences do too. 
Most people who come out to see us immediately 
recognize some of the traditional tunes we play 
like ‘Second Line,’ ‘I'll Fly Away,’ and ‘Saints’ 
and will spontaneously start dancing and singing 
along. When we cover a pop tune like ‘Flowers,’ 
everyone gets excited about hearing a song they 
already know, but done with a groove, instrumen-
tation, and setting that they didn't expect. Our 
completely original songs, like ‘Samba de Rick,’ 
‘Bringing The Heat,’ and ‘Comin' For Ya’ are our at-
tempts to not only add to the brass band literature, 
but to put that Kansas City spin on our sound.” 
The album is catchy—and fun—for the reasons 
Fillingham notes. It gets you moving.

The group is not new. As Fillingham said, 
“The  group formed about five years  ago. Three 
members of the band (Tom Lawlor, Justin Cross-
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man, and Daniel McDill) met and played together 
at Pittsburg State University in Pittsburg, KS. The 
rest of us met playing in various bands around KC. 
We sort of recruited each other after finding out 
about our shared love of brass bands and started 
rehearsing regularly. Eventually we popped up on 
the streets of The Crossroads during First Fridays 
and have been asked to play in all sorts of clubs, 
festivals, weddings, parties, and events in Kansas 
City and the Midwest.”

The band can be found playing live regularly at 
First Fridays in The Crossroads, Nighthawk, The 
Ship, Boulevardia, Prairie Village Jazz Fest, Lee's 
Summit  Jazz Fest, and at events where “second 
lines” are in demand, such as weddings, birthdays, 
funerals, and block parties.

The sectionals on each tune are always engag-
ing, and the short solos are full of fire. The album 
gives a heavy nod to its New Orlean roots. This is 
an album to really enjoy. Turn it up. Way up. For 
brassy gold.

—Kevin Rabas

EE Pointer
Worm (1 July 2024)

Always eclectic and 
compelling, and often ex-
perimental, EE Pointer is 
one of a kind, as a com-
poser, musicians (trum-
pet, keys), and bandleader. 
Pointer has a new album, 
WORM, that dropped as 
a CD and is streaming July 1. 

The album traces (through music) “some 
touchstone over the past two years. Some heavy 
times,” Pointer writes in the album liner notes. 
The album opens with Pointer’s iconic go-to style, 
late-Miles Davis trumpet over two-and-four, an 
electric brassy fusion style Pointer has perfected 

and for which he is known, such as with KC’s own 
River Cow Orchestra. But this is not an album of 
only that. It shifts drastically (but gradually) from 
this modern sound across soundscapes to music “in 
the tradition,” such as “Uprights,” which sounds 
like a ragtime stride tune. It’s piano-only, nothing 
electronic or electric, and the tune has a kind of 
levity our era lacks. In some ways, the album sounds 
diary-like. One day, rain. Another, clouds. Another, 
sun. But, despite its variety, the album is unified 
and seems carefully plotted and planned. The tunes 
lead one into the other, of a piece, invisibly stitched.

About the album, Pointer writes, “I don’t want 
to spoon feed anybody any ideas of what the music 
means, sounds like, or how it was created. It is still 
pretty much impressionistic, so the ball is in the 
listener’s court (to mix my metaphors). The Neo 
Impressionistic slant of the compositions on ‘Worm’ 
should supply all who want to share in the fun 
with plenty of their own impressions of the music,” 
and, for this listener, they do. It is Pointer at top 
form, who meditates on one day or one month, 
then watches the clouds and birds, like the ancient 
Greeks, finding prophetic lessons in them. After-
wards, we learn the news from them, these tunes.

There’s funk. There’s electric jazz. There’s tradi-
tional work. There’s double time. There are ballads. 
And, although Pointer appears to work alone here, 
he seems multiple: keys and trumpet and drums. 
(And more.) And it doesn’t sound homemade. It 
sounds modernly made, as if the whole trio (or 
more) is Pointer’s home orchestra held at his fin-
gertips and also behind a blue screen.

Highlights include the quiet, pensive, music-
box-like “Reflection,” played on electric keys. But 
softly, like a lullaby. Pointer’s light touch mirrors 
that of Bill Evans.

Give WORM a listen. It’s unlike anything 
else. Propulsive, yet meditative, Pointer serves up 
another thoughtful, contemporary hit.

—Kevin Rabas
            

FOR THE RECORDN  CONTINUED
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Sharon Valleau
Jazz Advocate 

From an early age 
it was obvious Sharon 
was talented. She was 
not shy in expressing 
herself and became ac-
tive in theater during 
high school. Through 
that, Sharon discovered 
she had an impressive vocal range and she sang 
throughout her life. 

She landed a position as a senior writer with 
Hallmark Cards - one of their first African Amer-
ican writers _ and during her years at Hallmark, 
she was instrumental in creating new products 
and programs for heightened marketability. Her 
involvement with Hallmark led to a liaison with 
Maya Angelou. Sharon served as the team lead in 
developing retail offerings of writings and inspi-
rational gifts featuring the voice of Dr. Angelou. 

As a volunteer, Sharon was very active on 
the board Kansas City Jazz Ambassadors. Music 
remained a passion, and she would occasionally 
take the mic at local clubs. Once retired, Sharon 
continued to write grants, business proposals, for 
print and broadcast, and as a speech writer. 

She wrote and co-produced a documentary film 
short: "Where Do We Live" A History and Analysis 
of Housing Patterns in Kansas City. Sharon was a 
contributing journalist for the Jazz Ambassador 
Magazine and The Kansas City Call. She also wrote 
script adaptations, turning children's novels into 
full length plays for the Rainbow's End Theatre. 
Sharon is missed by the jazz community and espe-
cially those involved with the Jazz Ambassadors. 

Marc Caplan
Drummer

Marc had a passion 
for music, particularly 
the drums.   For over 
half a century, he was 
a celebrated drummer 
around KC, sustaining 
his enthusiasm and tal-
ent for playing music 
until just recently.   He had friends, too many to 
count, a scathing wit, critical thinking, a love of 
Kansas City music history. 

On April 24th, 2024, the Mo City Jumpers 
had a reunion. Bassist Mark Montgomery, pianist 
Jim Beisman and saxophonist Dana Smith were 
joined by Marc Caplan. They hadn’t had a chance 
to play together for quite some time and Marc had 
been in declining health, but the ole friends had so 
much fun, they got together a few more times and 
played music at BB’s Lawnside BBQ. 

“We feel we have more fun than most,” said 
Mark Montgomery, “and lucky we had some great 
gigs with Marc in 2024.” Dana Smith confided 
that he was intimidated by Marc at the start, 
because Marc was not only a blues musician, he 
was a respected jazzer, too. “Marc had played with 
legendary B3 organist Greg Meise, and guitarist 
Danny Embrey. When Marc hooked up with us, 
we were scared. Marc simply explained, ‘look you 
hillbillies, here’s what you got to do.’”

Marc Caplan is remembered and respected 
by all that had the chance to share the stage with 
him. As a drummer he had impeccable time and as 

Gone And Not Forgotten

cont inuned on page 19
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KANSAS CITY NORTH 
Christine’s Fire House

2012 Swift Street
North Kansas City, MO 64116 ...... (816) 255-2343
rivernorthkc.com

Johnnies Jazz Bar
1903 Victory Drive
Liberty, MO 64068 ........................ (816) 792-2675
www.johnnieskc.com

Knuckleheads Saloon
2715 Rochester Avenue
Kansas City, MO 64120 ................. (816) 483-1456
www.knuckleheadskc.com

Corbin Theater
502 North Water Street
Liberty, MO 64068 ........................ (816) 529-4988
www.corbintheatre.org

J Rieger & Co-Hey Hey Club
2700 Guinotte Avenue
Kansas City, MO 64120 ................. (816) 702-7822
www.jriegerco.com

KANSAS CITY DOWNTOWN
Ambassador Hotel

1111 Grand Boulevard
Kansas City, MO 64106 ................. (816) 298-7700
www.marriott.com

Lonnie’s Reno Club
1111 Grand Boulevard
Kansas City, MO 64106 ................. (816) 326-7897
www.lonniesrenoclub.com

Hotel Phillips Speak Easy 
106 West 12th Street
Kansas City, MO 64105 ................. (816) 221-7000
www.hilton.com

Hotel Phillips  Tavernonna Restaurant
106 West 12th Street
Kansas City, MO 64105 ................. (816) 221-7000
www.tavernonna.com

Johnnies Jazz Bar
1400 Main Street
Kansas City, MO 64105 ................. (816) 601-4248
www.jonnnieskc.com

Phoenix 
302 West 8th Street
Kansas City, MO 64105 ................. (816) 221-5299
www.thephoenixkc.com

Kansas City Juke House
1700 East 18th Street
Kansas City, MO 64108 ................. (816) 472-0013
www.kcjukehouse.com

The Pit at Gates Barbeque
1221 Brooklyn Ave
Kansas City, MO ............................ (816) 483-3880
www.gatesbbq.com

Gem Theater
1615 East 18th Street
Kansas City, MO 64108 ................. (816) 474-8463
www.americanjazzmuseum.org

Blue Room
1600 East 18th Street
Kansas City, MO 64108 ................. (816) 474-8463
www.americanjazzmuseum.org

Mutual Musicians Foundation
1823 Highland Avenue
Kansas City, MO 64108 ................. (816) 471-5212
www.themutualmusiciansfoundation.com

Vine Street Brewing
2010 Vine Street
Kansas City, MO 64108 ................. (816) 231-0799
www.vinestbrewing.com

Voo Lounge
1214 Baltimore Ave
Kansas City, MO 64105 ................. (816) 802-7015
https://www.vookansascity.com/

Green Lady Lounge
1809 Grand Boulevard
Kansas City, MO 64108 .................(816)-215-2954
www.greenladylounge.com

Corvino Supper Club
1830 Walnut Street
Kansas City, MO 64108 ................. (816) 832-4564
www.corvino.com

The Brick
1727 McGee
Kansas City, MO 64108 ................. (816) 421-1634
www.thebrickkc.com

Union on The Hill
2976 Gillham Rd.
Kansas City, MO 64108 ................. (816) 298-6047
www.uniononthehill.com

KC UPTOWN & PLAZA
Uptown Lounge

3400 Main Street
Kansas City, MO 64111 ................. (816) 610-8600
www.uptownloungekc.com

Upcycle Piano Craft
3945 Main Street
Kansas City, MO 64111 ................. (816) 219-0800
www.upcyclepianocraft.com
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Westport Coffeehouse Theater
4010 Pennsylvania
Kansas City, MO 64111 ................. (816) 756-3222
www.westportcoffeehouse.com

ÇaVa
4149 Pennsylvania
Kansas City, MO 64111 ................. (816) 255-3934
www.cavakc.com

Jazz-A Louisiana Kitchen
1823 West 39th Street
Kansas City, MO 64111 ................. (816) 531-5556
www.jazzkitchen.com 

Eddie V’s Prime
700 West 47th Street
Kansas City, MO 64112 ................. (816) 531-2537
www.eddiev.com

Stock Hill
4800 Main Street
Kansas City, MO 64112 ................. (816) 895-8400
www.stockhillkc.com 

Whole Foods Market
301 East 51st Street
Kansas City, MO 64112 ................. (816) 708-3700
www.wholefoodsmarket.com

KANSAS CITY WEST
Jazz-A Lousiana Kitchen

Legends 1859 Village West Parkway
Kansas City, KS 66111 ................... (913) 328-0003
www.jazzkitchen.com

The Ship
1221 Union Avenue
Kansas City, MO 64101 ................. (816) 471-7447
www.theship.com

Pinstripes
13500 Nall
Overland Park, KS 66223 .............. (913) 681-2255
www.pinstripes.com

Somerset Ridge Vineyard
29725 South Somerset Road
Paola, KS 66071 ............................ (913) 491-0038
www.somersetridge.com

Holy-Field Vineyard 
18807 158th Street
Basehor, KS 66007 ........................ (816) 724-9463
www.holyfieldwinery.com

KANSAS CITY EAST
The 1909 Club

25 SE 3rd Street
Lee’s Summit, MO 64063 .............. (816) 678-7901
www.givedrink.com

Murray’s 
3107 Green Meadows Way
Columbia, MO 65203.................... (573) 442-4969
www.wealwaysswing.org

Ophelia’s
201 North Main Street
Independence, MO 64050 ............ (816) 461-4525
opheliasrestaurant.com

KANSAS CITY SOUTH
Kansas City Bier Co

310 W. 79th St.  
Kansas City, MO 64114 ................. (816) 214-8691
www.kcbier.com

Jonathan’s Barbeque 
11228 W. 135th St.
Overland Park, KS 66221 .............. (913) 217-7255
www.woodfirebbqandseafood.com

The Piano Room
332 West 75th Street
Kansas City, MO 64114 ................. (816) 363-8722
www.pianoroomonline.com

BBs Lawnside BBQ
1205 East 85th Street
Kansas City, MO 64131 .................. (816)822-7427
www.bbslawnsidebbq.com

Sullivan’s Steakhouse
4501 West 119th Street
Leawood, KS 66209 ...................... (913) 345-0800
www.sullivansstrakhouse.com

LAWRENCE, KANSAS
Wine Dive and Kitchen

741 Massachusetts
Lawrence, KS 66044 ...................... (785) 856-3483  
www.winedivelk.com

Genovese Italian Restaurant
712 Massachusetts
Lawrence Ks. 66044 ...................... (785)424-7270)
www.genoveseitalianks.com

Eighth Street Tap Room
801 New Hampshire St.  
Lawrence, KS 66044 ...................... (785) 841-6918
eighthstreettaproom.com

Trivedi Wine LLC
1826 E. 1150 Rd.
 Lawrence, Ks.  66049 ................... (785) 856-0156
www.trivediwine.com
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On October 17th, 2024 Voo, in the Muehle-
bach Hotel, hosted the season’s first installment of 
the Kansas City Jazz Ambassadors, “Jazz Futures.” 

In its 4th year, Jazz Futures features top-notch 
jazz ensembles from area colleges and universities, 
giving students a chance to perform professionally, 
and the school’s jazz studies department a generous 
donation to further their program.

This Thursday evening affair begins at 7pm, 
and it features curated cocktails, superb small 
plates, and some of the finest up and coming jazz 
in the city. In fact, many of the musicians pictured 
above have been jamming at Voo with master edu-
cator and pianist, Mike Pagan in his long-running 
Wednesday evening Voo jam session. 

Now that the school year has begun again, 
many of the musicians pictured have gone on to 
prestigious schools, such as the University of Mem-
phis and other schools of the east and west coasts. 

On October 17th, we heard a fresh crop of hand 
picked musicians, many who were on the profes-
sional stage for the very first time. They brought 
their “A” game to the famed 12th Street hotel that 
began its jazz policy in 1925. 

Jazz Ambassador President, David Basse was 
the host, and his group of veteran musicians 
performed immediately following the opening 
instalment of Jazz Futures. The history, the music, 
the fine food and the party began at Voo. Plan to 

VOO to Host Jazz Futures
Popular KC Nightclub & Jazz
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join us for Jazz Futures, 
sponsored by Kansas 
City Jazz Ambassadors.

7pm -11pm Thurs-
day, October 17th, 
2024 – free, open to 
the public - reservations 
requested

O n  T h u r s d a y, 
December 12th, Voo 
Lounge, in the Mue-
hlebach Hotel at 12th 
and Baltimore, KCMO, 
will host Jazz Futures. 
This time featuring the 
KCKCC Jazz Studies 
ensemble directed by 
Brett Jackson. The eve-
ning will include the 
JAM Awards and the 
KC Jazz Ambassadors 
Annual Meeting. Ap-
pearing on December 12th will be, Joel Martinez, 
alto and soprano saxophone Noah Randall, alto 
saxophone James Barton, baritone saxophone 
Michael Suriano, guitar Caden Bradshaw, piano 
Solomon Foster, organ Amil McDaniel, bass Nick 
Gasser, bass and Luke Paulson, drums. The event 
goes from 7pm - 11pm and also features the David 
Basse Group and special surprises. 

7pm – 11pm Thursday, February 20th, 2025, 
KU Jazz Studies directed by Matt Otto and Bran-
don Draper. Voo Lounge – free, open to the public 
- reservations requested

7pm – 11pm Thursday, April 17th, 2025, KU 
Jazz Studies directed by Carl Allen. Voo Lounge 
– free, open to the public - reservations requested

www.vookansascity.com  -  www.kcjazzambas-
sadors.org   -  www.davidbasse.com      

VOO to Host Jazz Futures
Popular KC Nightclub & Jazz
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Zildjian is now at the beginning of their 5th 
Century. That, to me, is amazing. This story is 
going to be an honest attempt to pay homage to a 
family owned company that’s over four hundred 
years old. That’s an unbelievable accomplishment of 
any company. What can possibly be written about 
Zildjian that has not been written before, over the 
span of the four centuries, many times over the 
company’s lifetime?

It’s time to recognize another new milestone. 
Each year that goes by makes this an increasingly 
unique story from a survival standpoint. Consid-
ering all of the changes, large and small, politically 
and culturally, that have happened over four cen-
turies, it’s incredible for it to still be the highest 
quality cymbal company in the industry.

In Constantinople, Turkey in 1623, a man by 
the name of Avedis was working to figure out a way 
to mix certain metals together and heat treat them. 
After a long period of trial and error, Avedis came 

up with a stable predictable combination of metals 
that he was able to extract the maximum amount 
of quality and sound from, which led to ultimately 
becoming a leader in industry standards for over 
four centuries. That is something amazing to write 
about any company achievement, no matter what 
industry it might be.

Avedis was so good at what he was able to 
accomplish. His cymbals were widely proclaimed 
for their quality. He became known as Zildjian, 
which means Cymbalsmith in his language. It’s 
not unusual in some countries for your trade to be 
translated into your last name.

Avedis III moved to the United States in 1900 
and settled down in the Boston, Massachusetts area. 
He married and started to build a life for himself 
and his wife. In the 1920s, Avedis III received a 
letter from his uncle that it was time for him to 
go overseas and take over the business. Avedis III 

By Tom Alexios

Zildjian Cymbals
A 400 Year Old 
Family Owned Company
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then returned to the United States, and brought 
with him and established the Zildjian Company.

When Avedis III died, he left Zildjian to his two 
sons, Armand, the eldest, and his younger brother, 
Robert. Their attempts to work together became 
difficult, to say the least. Robert left Zildjian with 
a copy of the original formula and started his own 
company called Sabian Cymbal Company. Zildjian 
and Sabian are the only two companies to share the 
original formula that has been passed down for cen-
turies from Avedis, the visionary of the company.

In talking with members of the Zildjian Com-
pany over the years, the culture of the company is 
constantly working on the grooming of the next 
generation of leadership to steer the company into 
a long healthy future.

Zildjian is up against some very aggressive 
unconventional techniques by other companies to 
wrestle market share from them. A company like 

Zildjian has, for over multiple centuries, had nu-
merous attempts from rivals attacking the company. 
The Zildjian Company can never be complacent of 
its history, and must always be ready to fend off any 
threats from any competition.

Derek Sharpe, owner of Super Sonic Music 
store in Topeka and Lawrence, recognizes that 
not everyone can afford the Zildjian, so he carries 
an extensive line of companies from the high-end 
price and quality of Zildjian to the lesser expensive 
brands.

Drummer Brandon Draper, a Music Instructor 
at Kansas University is also an Artist Representative 
for the Zildjian Company. He has been playing 
Zildjian Cymbals since he was a kid, and he swears 
by quality.

In closing, Zildjian is very confident about what 
it needs to do in order to stay an industry leader for 
centuries to come.         

Zildjian Cymbals
A 400 Year Old 
Family Owned Company
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The following Story is about a unique jazz 
performance at Memorial Hall in Kansas City on 
July 22nd, 1951 that became a major part of music 
history. It was the performance of the Woody Her-
man Orchestra with special guest Charlie Parker.

The following are excerpts from the letter I 
received on August 17th, 2013 from my longtime 
friend Al Julian. Al was an executive at Capitol 
Records. He handled the artist Woody Herman's 
relationship with the label. Woody and Al built 
a long-term friendship that lasted till Woody's 
passing on October 29th, 1987. It was through my 
friendship with Al that I got to meet Woody on 
numerous occasions.

Al asked Woody for a detailed breakdown on 
how the July 22nd Event came about, what hap-
pened then and what happened after. The following 
letter is verbatim of what Woody told Al. Al put all 
this information into a letter to me that I requested 
so that I could document this important part of 
jazz music history.

There is one of the few original copies of the 
tape of the performance in the Smithsonian Nation-
al Museum of American History in Washington 
DC. It was donated by Jack Siefert, Woody's long-
time best friend and attorney. Jack was a great guy 
and very loyal to Woody and to the preservation 
of Woody 's legacy. Jack donated numerous other 
pieces of important memorabilia from Woody 's 
career.

I have in my personal collection a CD copy of 
the original performance that I received from Al. 

An interesting fact about this special July event 
from Chuck Haddix was that Charlie Parker went 
to the performance with his good friend and barber, 
Baxter. It was a historic moment in time – a once 
in a life time public collaboration performance of 
Woody and Charlie.

The following are excerpts from the letter from 
Al Julian;

“Tom, this is the recording of Bird with Woody 
and the band. The note booklet is very poor and 
there is very little information about the concert 
and the recording. There is also a misprint in the 
band members. The trombones are Urbie Green, 
Fred Woods and the late Jerry Dorn; saxophones are 
Bill Perkins, Kenny Pinson, the late Dick Hafer and 
Sam Staff. This was a historic concert and record-
ing. It's the only recording that has been released of 
Bird Woody and the band playing together. Woody 
once told me how it came about.

As you know, Woody and Bird were great 
friends. The band and Woody had worked a tour 
of California and the west coast, and were on the 
way back to New York. Bird had recently gotten 
out of drug rehab and was spending time at home 
with his Mother. Woody knew he was there, so 
he called Bird and told him the band would be 
playing a concert at the Kansas City Arena on July 
22nd, 1951. Woody invited him to sit in with the 
band. From the band’s book, Woody let Bird call 
the tunes.

What also was interesting was it was the very 
first gig for our late friend saxophonist Dick Hafer 
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with the band. Woody was excited about Bird 
coming to play. He got everyone together and told 
them.”

Urbie Green had a small reel to reel tape re-
corder, so Woody had him put it under his chair 
and that’s how he taped whole concert. Bird stood 
behind Dick Hafer in the reed section and trans-
posed all the tenor parts to alto by sight, reading 
all the tenor parts from Dick’s book. Woody did 
not play alto at all the rest of the concert.

Urbie made copies, gave one to Woody, and 
one to Dick, which Dick loaned to a musician. 
He never got his copy back. A few years later this 
concert came out on a bootleg album, and no one 
ever got paid for the recording. And that is the real 
story of the album and the CD Bird with the Herd. 
This CD is an updated copy, and I put together the 
Bird recording with a Tito Puente to fill out the 
CD. I think the only member of the Woody band 
who is still alive is Urbie.         

 

By Tom Alexios

GONE BUT NOT FOR GOTTEN  CONTINUED FROM 11

a person he was always easy to be with and highly 
respecter for his integrity. 

Consider a remembrance in honor of your 
favorite Kansas City Musician. The John Booth 
Legacy Fund offers end-of-life care for local 
musicians, fine more at www.kcjazzambassa-

dors.org or check out this link, and thanks! 
(https://kc-jazz-ambassadors.square.site/product/
john-booth-legacy-fund/38?cs=true&cst=cus-
tom  (https://kc-jazz-ambassadors.square.site/
product/john-booth-legacy-fund/38?cs=true&c-
st=custom)            
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Beginning in 2017, in an effort to connect pres-
ervation efforts at 18th and Vine with the Universi-
ty of Missouri, Kansas City’s department of Urban 
Planning + Design, Kansas City was welcomed 
into the UNESCO Creative Cities Network. This 
made our city one of 295 member cities within 90 
countries that form UCCN.

This very worthwhile effort, begun by Exec-
utive Director Anita Dixon-Brown, is a nonprofit 
organization with a team that includes Dr. Jacob 
Wagner, Kathryn Persley, Anna Marie Tutera, and 
Bukeka Blakemore. Formed in 2004, the UCCN 
promotes cooperation among cities worldwide that 
believe creativity is a sustainable driver of urban 
development. There are 7 distinct fields: crafts and 
folk art, design, film, gastronomy, literature, media 
arts, and, of course, music.

Kansas City’s music has long been recognized 
as an international treasure. In 2022, the Kansas 
City UCCN was invited to present “The Voyage 
of the Drum” at the annual UCCN meeting in 
Santos, Brazil, and the program has since been 
presented many times and celebrated worldwide 
at many UCCN events. 

The organization’s efforts have brought “Make 
Music Day” to Kansas City, in conjunction with 
Heart of the City Neighborhood Association and 
KC Parks and Recreation. They facilitated efforts 
to bring “Not Long Ago, Not Far Away” to Union 
Station in conjunction with the Jewish Community 
Fund. 

In 2023 4 stellar Kansas City musicians, 
Aryana Nemati, Paula Saunders-Lewis, Amber 
Underwood, and Angela Ward represented Kansas 
City and the United States in Frutillar, Chile for the 
annual Semanas Musicales Festival. They not only 
performed at the festival, they shared their stories 
and jammed with other wonderful musicians. This 
important trip highlighted gender equality and 
featured a widely distributed video of a song written 
by Angela’s son, Jaylen.

Creative Cities KC is committed to building 
an economic development plan in the city’s urban 
core. This plan includes a strong global component, 
and it connects Kansas City and the United States 
with countries that share similar artistic attributes. 

Kansas City is blessed with a great musical 
heritage, music venues, and festivals. Music is an 
industry and economic activity lacks a coherent 
system of support in our city, and UCCN KC feels 
that the city’s musical assets need to be coordinated 
and engaged in a city-wide economic development 
strategy. The organization’s worldwide efforts have 
placed them at the forefront of creating this im-
portant economic development strategy and they 
deserve our help. 

The KC Jazz Ambassadors invite you to support 
and to become a partner with UNNC KC by con-
tacting Bukeka Blakemore at bukekablakemore@
gmail.com           

UNESCO Creative Cities Network Kansas City
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Kansas City Boasts at 
Least Two Jazz Heroes
Gerald Dunn, 2021 & 
Mark Edelman, 2024

Gerald Dunn
In 2021 all around the world artists and 

musicians were coming up with creative ways to 
respond to the unthinkable ramifications of the 
global pandemic. Someone said jazz musicians are 
especially suited to a pandemic because they are 
expected make something out of nothing, and they 

often live life keeping a positive attitude in the face 
of daunting adversity.

Our friend and colleague, Gerald Dunn, was 
honored by the Jazz Journalist’s Association in 
the spring of 2021 and nominated as a 2021 Jazz 
Hero. The Jazz Journalist’s Association Jazz He-



roes Awards were especially meaningful that dark 
spring, and Dunn was said to often bring musicians 
into his home and cook them a square meal. Perhaps 
that is why Gerald can now add “restauranteur” to 
his long list of accomplishments.

Gerald Dunn set aside the spotlight to serve 
Kansas City’s jazz scene as a steadfast presence at 
18th and Vine. He is known for honoring those 
whose days were coming to an end, and for wel-
coming the Monday night youngsters, wanting so 
badly to be accepted by those who came before 
them. All the while, for over 20 years now, Gerald 
Dunn hosts the party that never ends, and picks 
up his horn from time to time to raise the bar a bit. 

We all know Gerald Dunn is the real deal. He 
carries on a proud musical lineage. He made a sen-
sational 2 saxophone recording entitled Soliloquy 
with Matt Otto. He studied with alto saxophonist 
Gary Foster while still at UMKC. Foster had at-
tended KU with trumpeter Carmell Jones in the 
1950s and became the first call saxophonist in LA 
for most of his long career. 

Gerald Dunn was awarded his 2021 Jazz Jour-
nalists Jazz Heroes award behind closed doors in 
a private ceremony at the American Jazz Museum 
in 2021.

Mark Edelman
Mark Edelman founded Theater League, a 

not-for-profit community-based performing arts 
organization, to present the best of Broadway 
musicals on tour to Kansas City audiences and 
beyond. His endeavor became so successful that 
Edelman, who had recorded some self-described 
“Jewish themed parody rock songs” for fun, didn’t 
get to professionally practice his specialties. Rather, 
he’s used Theater League as a platform from which 
to affect cultural preservation, as well as to ignite 
broad changes in Kansas City.

Mark produced and directed “12th Street 
Jump;” a syndicated public radio “jazz, blues and 
comedy jam.” Launched by KCUR-FM, KC’s 
NPR affiliate, the show grew to be heard weekly 

on public radio stations nationwide, recorded live 
with guests such as Joe Sample, Bob James, and 
Christian McBride for audiences attending for free 
at the Mutual Musicians Foundation.

And Edelman has served as President of the 
Kansas City Jazz Ambassadors, for which he es-
tablished new programs: “Gig Grants,” handed out 
to hundreds of out-of-work musicians during the 
pandemic; “Jazz Futures,” monthly showcases for 
area college jazz studies students; and the “JAM 
Awards” honoring the city’s favorite local jazz 
musicians, drawing larger crowds each year. As 
current KCJA president, I assure you these projects 
continue, with impact.

Mark Edelman and his family have done so 
much for entertainment in Kansas City and with 
Broadway tours across the U.S. and Canada that 
sometimes he seems intimidating. His mind works 
fast, and he does not suffer fools. However, once he 
decides to help someone or create something that 
will bring the community together, he does it. Once 
the good deed is done, he very seldom sticks around 
to be thanked for his benevolence. 

Mark Edelman now resides close to his grand-
son in Arlington, VA. He was awarded his 2024 
Jazz Journalists Jazz Heroes award at Upcycle 
Piano Craft on September 3rd, 2024. The award 
was received by long-time Theater League board 
member, Jack Holland. 

Read the complete list of the 2021 and 2024 
Jazz Journalist’s Association’s Jazz Heroes here:

GERALD DUNN 
https://www.jjajazzawards.org/2021-jazz-he-

roes/
MARK EDELMAN
https://jjajazzawards.org/       
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How I Came to Love Jazz 

For Toni and Les

My mom and dad met
when she was 13, he, 16.
They lived in Brooklyn. 
She was friends with his sister, Nell
and he became friends with 
her brother, Jack.
Dad played the violin,
had to go past Sara Vaughn
and her gang on his way
to lessons, and they chased 
him ‘cause he played the violin.
So he quit.
Uncle Jack introduced 
dad to bebop 
It was still new then.
and denounced as devil music:
Coltrane, Bird, Monk. 
He couldn’t understand it all
but couldn’t stop listening.
My mother was fair
with long almost black hair.

Dad and friends used to 
call her snowy with blowy.
Back in those days,
my dark brown skinned dad 
couldn’t pass the brown 
paper bag rule.
But mother did care about that, 
she took dance lessons from
Lena Horne, just a young girl in
the neighborhood making a living. 
Aunt Nell took classes from
Katherine Dunham.
Mom’s friend dated Harry Belafonte,
but she married someone else.
Dad took my mother to Coney Island
and jazz clubs where she drank only milk 
and he taught her about jazz
and how to smoke cigarettes. 

(previously published in “How I Came to 
Love Jazz”, Helicon Nine Editions, 2018)
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Current Jazz Ambassadors Members
LYNN ABRAMS

JIM ADAMSON

FANNY ALAADEEN

TOM ALEXIOS

BOB & BRIDGET BAGBY

MELANIE & JOHN T BAILEY

JULIA BARTLETT

CATHY BASSE

DAVID BASSE

BOB & JUDY BASSE

ROB & SHELLY BASSE

KARLA BAUER

ORSOYLA BENE

BETTY BERRY

JOHN & ALICE BLEGEN

TERESINA BRADLEY

BILL BROWNLE

LYNN BURKLUND

RICK CAGAN

MARILYN CARPENTER

ABIGAIL CALVA

BOB CLARK

LORIN CRENSHAW

JOANNE COLLINS

DANIEL COMPO

BETTY CROW

ANTHONY DEMARCO

JAMES DICKERSON

ALICE DIEDERICH

JOE DIMINO/NEON JAZZ

CYNTHIA DOLLARD

WALTER DRAHEIM

NATHANIEL DUBOSE

JOHN & MARIA ECKARDT

MARK EDELMAN

AWC ENTERPRISES

NELSON & MARY 
ELLEN FARNEY

MIKE & DEBRA GERKEN

STEPHEN & TRACIE 
GLASSCOCK

WAYNE GOINS

GREG GORMAN

TOM GREEN

STEVEN & PATRICIA 
HARGRAVE

CAROLE HARRIS

BRUCE & DENISE HEDRICK

BRUCE HOFFMAN

DARRELL HOFFMAN 
& DINA CLAIBORNE

CURTIS & ELAINE 
JOHNSON

JOAN JOHNSON

MARVA JOHNSON

MIKOLE KAAR 

KATHE KAUL

LINDA KLINE

CHRIS KLOCKAU

LARRY KOPITNIK

STEVE KRASKE

BRETT KYNARD

QUINTON LUCAS

J P MAKUS

SIDNEY & FRANCES 
JONES-MALONE

STEPHAN & 
TERRELL MANN

DOREEN MARONDE

RICHARD MARTIN

HELEN SEYMOUR

ROD MCBRIDE

CORKYMCCAFFREY

DON & JANE MCCLAIN

LINDA MCSHANN GERBER

MIKE METHENY

EDWARD MORRIS

DONOVAN MOUTON

VALERIE OTIS-JACKSON

KIM PARKER

DAVID & GLORIA PARSLEY

DOUG PEARSON

SHEILAH PHILIP & 
ROBERT HARTLEY

JON POSES/WE 
ALWAYS SWING

PAUL POST/SUNFLOWER 
MUSIC FESTIVAL

KEVIN RABAS

KENNITH RICKER

MIKE ROGERS

ANNA SAJOVIC & 
CHUCK GOWANS

DONNA SCHENCK-
HAMLIN

RICHARD SCHIAVI

RANDELL SEDLACEK 
& MARY VENTURA

FRED SLOUGH & 
PATRICIA HOUSH

CURTIS SMITH

MIKE STEINEL

WILLIAM STILFIELD

FRANK STRADA & 
DOROTHY MURRAY

DAN & MARY 
STURDEVANT

YOKO TAKEMURA

ROBERT THOMPSON 
& MARY WURTZ

NANCY TRAGER

DALE & VICKIE TROTT

JULIE TURNER RUSKIN 
& BRIAN RUSKIN

ALAN VOSS

ALTON WALLER

STEPHANIE

WALTERS

ANGELA & JAMES WARD

DAVID & SARAH WATSON

JAMES & SARAH WEITZEL

TOM WELLS & 
GERI ST CLAIR

GRACE WEST

ANNE & KEITH 
WIDENKELLER

ANNE BLANCHE WILLIAMS

STEPHEN WILSON

MAXINE WRIGHT

ROBERT WURTZ & 
MARY THOMPSON

MARILYN YORK

DEREK  ZINGER



Kansas City Jazz AmbassadorsKansas City Jazz Ambassadors
2024 JAM Jazz Awards2024 JAM Jazz Awards

VOTE NOW!VOTE NOW!
The JAM Awards honors your favorite Kansas City 

jazz musicians. Jazz lovers are invited to vote for their 

favorite local jazz musicians in a variety of a categories. 

This is a people’s choice award, so it’s a chance to honor 

your personal favorites! This is something fun to vote 

for! Vote now! Winners will be announced at the Jazz 

Ambassadors Annual Meeting/Party on December 12th.

Vote for your favorites today:  

www.kcjazzambassadors.org/jamjazzawards


